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Q: Would you share a littl e bit about how the 
Dayton Mandolin Orchestra got started? 
 
A: Forming the Dayton Mandolin Orchestra (DMO) 
has been a wonderful experience, and we’re still 
growing and expanding our horizons. A littl e 
background information is probably in order. After 
a hiatus of playing mandolin (due to Life throwing a 
few curves my way), I was bitten by the mando bug 
again to get out and play more frequently in the 
Spring of 2004. I began looking around for potential 
playing opportunities that were different from the 
normal Bluegrass venues I’d enjoyed playing in the 
1970s and ‘80s. As a classically-trained musician, I 
searched for any possibiliti es which could meld the 
fire of Bluegrass with the structure of the Classical 
world. (And littl e did I know, at the time, that I was 
about to discover the Mandolin Orchestra’s history 
of the early Twentieth Century. “Reinventing the 
wheel” didn’ t need to happen...but I’m getting 
ahead of myself.) The idea of playing in an all -
mandolin ensemble (especially a quartet, quintet, or 
larger group) intrigued me, so I began searching for 
existing ensembles.  
 
The closest mandolin ensembles to Dayton were the 
Louisvill e Mandolin Orchestra in Louisvill e KY (4 
hours away), Pittsburgh Mandolin Orchestra (6 hrs), 
and the (then) newly-formed Mandolin Society of 
Central Indiana (“MandolIndy”), in Indianapolis, 
Indiana. Indianapolis is about an hour-and-a-half 
drive, which from Dayton is pretty doable. Around 
Memorial Day weekend, I sent an email to 
MandolIndy’s founder, James Todd, to see if they  
 

were looking for mandolinists for their ensemble, 
and to my delight, they were! (Mandolin ensembles 
are always looking for more players! [grin]) I began 
playing weekly with “MandolIndy” in June, 2004, 
and we had our first public performance in July, at 
the Eagle Creek Folk Music Festival in 
Indianapolis. 
 
Q: That seems like quite a distance to play in an 
ensemble. Does the opportunity to play justify the 
drive time? 
 
A: Absolutely! I have a blast playing with this 
ensemble. The drive time actually is good for me: it 
helps me to prepare mentally coming in, and I can 
use the time after rehearsal for review. Plus, I can 
get in a couple of CD’s worth of music that I might 
not have time to hear during the rest of the week. 
New music review time seems to be at a premium 
some days, given my schedule. 
 
Q: Playing with “ MandolIndy” sounds great, but 
you mention you were looking for something 
locally? 
 
A: James Todd and I had talked about possibiliti es, 
and I’d mentioned that I’d searched around for 
mandolin groups and had thought about starting an 
ensemble in Dayton to have another opportunity to 
play a littl e closer to home. James shared his 
background on how he started “MandolIndy” , and 
over the course of the next couple of weeks, I rolled 
this information around to see how I could go about 
beginning something here in Dayton. After doing
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research, and visiting a number of our Mandolin 
Orchestra websites around the country (and some 
sites for ensembles around the world), I began 
getting fired up about starting an orchestra locally. 
James had just returned from attending Marilynn 
Mair's American M andolin and Guitar Summer 
School (AMGuSS) in Rhode Island prior to our 
Eagle Creek gig. He put me in touch with Dottie 
Palsgrove, another AMGuSS attendee and former 
Providence Mandolin Orchestra member, who is 
now living just north of Dayton. I gave Dottie a call 
to see if she'd be interested in playing in a mandolin 
orchestra, if I were to get such an ensemble up and 
running, and she was thrill ed! ªThis is wonderful! 
Oh, I'm so excited – this is going to be fun!º The 
fires burned a littl e hotter now…this might just 
work! A littl e more planning and a few more 
contacts were in order, though, to get the Dayton 
Mandolin Orchestra from a growing interest into 
actual existence. 
 
 

 
Steve Axiotes and Don Ennis play When I’ m Sixty-Four 

Q: How did you gather your information during 
your planning? 
 
Knowing I was coming into this rather blindly (I've 
played in a number of existing orchestras and 
ensembles, but I've never started one from scratch, 
especially an instrument-specific orchestra such as 
DMO), I contacted a few of our fellow mando 
orchestras to see if they would share some info on 
how they operate, any insights on what should or 
shouldn't be done, organizational structures, etc. 
(Email i s a great research tool!) Paul Ruppa, 
Milwaukee MO, shared how his orchestra 
rehearses; Mark Freemantle, Tacoma Mandoleers, 
offered a copy of that group's Bylaws for us to 
consider in drafting our own; NYMO's business 
manager, Lucky Checkley, called me and we spent 
an enjoyable hour ªtalking shopº. The mandolin 
community is definitely a sharing community, and 
we hope to contribute to the cause as we're able.  
 
On August 1, I hit the ground running. We have a 
good collection of music stores and shops around 
the greater Dayton area, and I started putting the 
word out about beginning DMO with some of the 
shop owners, mandolin teachers, and by placing 
flyers with contact info on bulletin boards. Word-
of-mouth seemed to be our biggest advantage in 
reaching potential players, and the networking 
began. The biggest challenge in planning DMO's 
genesis, though, in addition to finding players, was 
building a program of music for an orchestra that 
did not exist! Not knowing the capabiliti es of the 
then-unknown players presented an interesting 
situation when I began working on composing and 
arranging music for DMO during the month of 
August. By the end of the month, I had a number of 
pieces ready, but could we play them? Time would 
tell . Butch Baldassari, director of the Nashvill e 
Mandolin Ensemble, generously sent us a package 
of music in late August to add to our library, and 
we're playing a number of pieces from this 
collection of early-1900s literature in our upcoming 
performances. 
 
Q: It sounds like the planning phase went well . How 
about the players? 
 
A: DMO held its first rehearsal on Tuesday, 
September 7, 2004, at Normandy United Methodist
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Church, in Dayton. We had five mandolinists: 
Dottie Palsgrove, David Voyles, Daryl Whiting, 
Dale Danowski, and myself. We played through the 
material I had prepared for the group, and everyone 
was thumbs-up! We decided to meet twice each 
month, on the first and third Tuesdays. 
 

 
Michael Hitchcock, Dave Voyles, Doug Mast and 

Susan Jelus rehearse Don Armando 
 
Q: Five is a good start? 
 
A: Definitely! [grin] Since only about six weeks had 
passed in getting DMO from a passing thought to an 
actual entity, five players was a great turnout.  
 
Q: How has DMO grown since that initial 
rehearsal?  
 
A: Making people aware of DMO in order to get 
more players interested was our big hurdle. Each of 
our initial five talked with others they knew, who 
talked to others, etc. (Word-of-mouth seems to be 
our best advertising vehicle.) At our second 
rehearsal, on September 21, we doubled in size, 
adding Cli fford Fawcett (guitar), Michael Hitchcock 
(mandola), Susan Jelus (mandolin), Michael Triplett 
(double bass), and Yvonne Wingard (mandocello) 
to the ranks. 

Q: Adding the additional instruments to the 
mandolins sounds like a good thing. 
 
A: Yes, indeed. By this second rehearsal, we were 
able to hear each piece as it should (roughly) sound, 
since we now had a person-per-part, and were able 
to divide the mandolinists into first and second 
sections.  
 
Q: Each instrument has a particular range or 
specialty? 
 
A: Yes. The mandolin family of instruments is 
comparable to the violin family: the mandolin 
(violin; soprano), mandola (viola; alto), mandocello 
(violoncello; tenor) and mandobass (double bass). 
We're looking for a mandobassist (or four) to 
augment the Double Bass part and complete the 
orchestra's mando-family. Our Basses, however, do 
a very fine job in covering the lower registers, and 
the blend with the other mandos is wonderful. Daryl 
Whiting adds to the mando-family by playing 
Octave Mandolin, which is tuned like the (soprano) 
mandolin, only one octave lower. His part generally 
covers with the mandocello, though the register of 
the Octave can also compliment the mandola's 
lower register. 
 

 
Doug Mast, Rose Wendell and Susan Jelus attack 

March Milit aire 
 

Q: Does DMO have a musical specialty? 
 
A: Our emphasis is on the ªGolden Eraº of the 
mandolin orchestra's history, which is roughly 
1890-1930. During this period, the mandolin 
orchestra was second only to the symphonic 
orchestra in number of ensembles, number of 
players, and wealth of performable literature. The 
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mandolin was a very popular instrument in the early 
Twentieth Century, and nearly every good-sized 
community had a mandolin and banjo club. Here in 
Dayton, Charles Rauch (owner of the Dayton String 
Instruments music shop, instrument manufacturer, 
and private instructor; 1873-1947) directed the 
Dayton Mandolin Club, and I'm currently 
researching our predecessor ensemble to learn more 
about that group, Mr. Rauch, and their musical 
offerings. 

 
 

Allen Richmond conducts the 
Dayton Mandolin Orchestra 

 

Q: What kind of music would one hear from the 
Dayton Mandolin Orchestra? 
 
A: We play a wide variety of music, and are always 
on the hunt for newly-composed scores or simply 
new-to-us music. In addition to the ªGolden Eraº 
music, we augment our performance options with 
works from the Classical realm, light Jazz/Swing, 
Americana, and World musics. For example, for our 
inaugural concert at Dave Finkelman Auditorium on 
the Miami University-Middletown Campus, 
December 5, 2004, we presented such works as 
ªRondeauº by J.J. Mouret, Schubert's ªMoment 
Musicalº, ªPineapple Ragº by Scott Joplin, Harry 
Warren's ªChattanooga ChooChooº; and a selection 

of festive seasonal holiday tunes, including the 
Pastoral Symphony from ªMessiahº, ªO Holy 
Nightº, and a rompous setting of ªJingle Bellsº. Our 
audience, numbering nearly 200 (which is a great 
turnout for a never-before-heard ensemble!), gave 
us a standing ovation and enthusiastically requested 
an encore. We responded with a fun setting of ªWe 
Wish You A Merry Christmasº, which was a fitting 
end to the holiday portion of the concert. 
 

 
 

The Dayton Mandolin Orchestra in concert 
 

Q: Have there been any pieces the orchestra found 
to be a challenge so far? 
 

A: Well , yes. [grin] As I'd mentioned earlier, I was 
put to task to put together a playlist of music for an 
orchestra for which I had no point of playing 
reference, so I tried to span the gamut of ªthis is 
really easyº sight -readable stuff , right up through 
ªOK, this might not be doableº. One of the pieces 
which leans toward the latter category is my 
orchestration of ªHungarian Rhapsody No. 5º, by 
Johannes Brahms. The challenges in this piece fall 
within the First Mandolin section: there are a couple 
of spots with an across-the-fretboard flurry of 
sixteenth notes, which at tempo have the potential 
to tangle the fingers until it 's well -learned; and 
within the piece as a whole, as there are drastic 
tempo changes which can only be mastered in the 
ensemble rehearsal. Our players have really stepped 
up to the plate, though, and this piece has quickly 
become a favorite in the rotation…so much so that 
they can play this piece without my conducting! 
 

Q: Does DMO still hold rehearsals only twice per 
month? 
 
A: We initially held rehearsal twice a month, on the 
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first and third Tuesdays. After our fourth rehearsal, 
though, the orchestra members expressed the desire 
for additional rehearsal time. So, starting in January, 
2005, we increased our schedule with one additional 
rehearsal. We now practice on the first, second, and 
third Tuesdays each month, and we have the option 
to add the fifth Tuesday once each quarter as it falls 
on the calendar. 
 
Q: Does the increase in rehearsal time help? 
 
A: Yes, in a number of ways. By meeting more 
often, we are better able to build our ensemble 
sound, as we hear how our individual parts interact 
with the other sections; we learn our music a littl e 
easier through the frequency of playing; and we get 
to know each other a lot better. By meeting three 
weeks in a row, the practice time we have away 
from orchestra rehearsal becomes quality practice 
time, since we can take away from rehearsal the 
ideas and musicality goals we're attempting to 
achieve and implement those into our individual 
practice routines. The next time we meet, the 
musicianship and ensemble sound is increased, and 
we're able to move forward smoothly.  
 
Q: Are you a player with DMO? Or is your role 
that of the conductor only? 
 
A: Yes. [grin] Initially, my hope was to be a player 
with the orchestra, since I had been looking for an 
opportunity to play here in the area. But as we got 
farther into our rehearsal schedules, the orchestra 
felt more secure in having me give direction from 
the podium. Also, as the orchestra grew in size and 
diversity of instruments, my skill s as a conductor 
became more needed to help with ensemble sound 
and cohesion. Since my professional training is in 
orchestral conducting (in addition to composition), 
I'm just as comfortable directing the entire 
orchestra as I am playing.  
 
Q: Is all of DMO’s music performed by the entire 
orchestra? 
 
A: It can be, though we also have a rotating 
Chamber Ensemble composed of members from the 
orchestra who present a couple of pieces at each of 
our concerts. I get an opportunity to play this way, 
which is fun. And for smaller venues, where either 
space is limited, or schedules conflict and not 

everyone can play a gig, I step in and fill whatever 
part is needed. So it's a win-win situation.  
 
Q: Are there any special requirements for joining 
DMO? 
 
A: Our nominal annual membership dues help to 
defray some of our music purchases and operating 
expenses; other than that, we have very few 
requests: bring your instrument, bring a music 
stand, and bring your enthusiasm for learning. We 
want to share with the public quality music in 
quality venues through quality performances, and I 
believe we're off to a great start toward those goals.  
 
Q: What about reading music? Is that necessary? 
 
A: The majority of our literature is in standard 
notation, so being able to read music is definitely to 
the player's advantage. (I try to put music into 
everyone's hands just as early as possible so that 
each has maximum practice time at home.) 
However, we can make some special 
accommodations for individuals who are working 
on improving their music-reading skill s, and the 
group is very supportive in helping each other 
overcome any obstacles that may arise. In addition 
to our normal rehearsal schedule, we've had 
occasions where an impromptu get-together to hash 
out notes has come in handy. With the diverse 
background that DMO enjoys in its membership, we 
have yet to find a situation where someone in the 
group couldn't offer a suggestion or solution. This 
kind of helpful teamwork has really been a blessing 
in making DMO such a success so far. 
 
Q: Are all of DMO’s members local to the Dayton 
area? 
 
A: Surprisingly, no. While a good number of our 
players are from the Greater Dayton and 
surrounding areas, we do have members who reside 
in Columbus, Cincinnati, and northern Kentucky, 
and we invite anyone comfortable with their 
particular drive to join us for a great musical 
experience. 
 

Q: It seems that mandolin enthusiasm knows no 
bounds to travel! 
 
A: That's right! As Ohio's only mandolin orchestra, 
we're fortunate to have such dedicated 
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people coming in from all around; and as our 
performance schedule permits, we hope to be able 
to play in each of our members' local area, as well 
as around the state and region. 
 
Q: How does one get in touch with DMO? 
 
A: One of the easiest ways is via our website - 
http://DaytonMandolin.net/ - where we have 
information available about our rehearsal schedule, 
upcoming performance opportunities, and other 
information about the mandolin, it's history, sound 
samples, score samples, etc. If internet access isn't 
available, we're also reachable at our postal 
address: Dayton Mandolin Orchestra, P.O. Box 333, 
Dayton OH 45475; or by telephone: (937) 238-
GDAE. Our open-door rehearsals are held at 
Normandy United Methodist Church, 450 W. Alex-
Bell Pike, Dayton OH, just off I-675 at exit four. 
(Door-to-door directions are available at the DMO 
website.) 
 
Q: Any goals in the immediate future? 
 
A: We're looking forward to our next performance, 
Sunday, April 10, 2004, 4-6 PM, at Books and Co., 
350 E. Stroop Road, Dayton OH; to our June 
concert (in planning); and we're hopeful to have our 
first compact disc recording available by early 
summer. (Check the DMO website for ordering 
information as it becomes available.) We also have 
a number of openings in our performance calendar 
through the remainder of 2005, and would enjoy 
exploring possibili ties.  
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